(fig. 1) Construction of Backing Pattern (Ex. 1)

ON GUITAR

_:i..:;:"' : : ah p i MIC 7.
F IOUT IN!I?——| f/ P qi]__'l

— - IR
e T (. 3 =,
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MUSIC CREATI®

For Composing. For Playing.
And For Translating Ideas in sound.
Instantaneously, All in one, The PSS60.

The PSS60 Programmable Super Section. The new rhythm machine that
serves as an indispensable aid to music composition and provides all
that you need for creating your own one-man band. Its advanced func-
tions and full-capacity features also make it ideal as a second “music
teacher” for those who want to improve upon their technique. In short,
this is a truly multi-purpose musical tool. A number of operational con-
veniences make it a perfect companion for private jam sessions: or use | PATTERN | Fumx1 | R&B1 | FUNK! -

it for music creation, without having to set up or play any other in- 5 [ e | © | i
struments. It works perfectly as a tool for sketching out compositions

and making rough song guides, or as a convenient, easy-to-use multi-
instrument backup box for playing with 3 separate parts, including chords.
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