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Introducing the EC range of
concert pianos from KORG
designed for the home
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!'.UHIH/‘{'(! f'” th)(}_). ]\‘(”-L, bu’.\ “./“.{”-_\- )(..?d{/ d Disappointed with the sound quality of the electronic musical
) ) ) . instruments of the time, Osanai persuade Karoh to finance his
| reputation for delivering the best possible avours to desizn better sounding units. Wichin a few

H!H.\:‘;l'n"! .\'UHU{/ (‘,’Hd/f’f_] _/iv,;u [/I;(f f('l‘.l’i?*‘)/(}g] months he had presented Karoh wich a product which
~ _ represented a major rechnological breakthroughiand the
‘f{‘{f{‘{{),t "{{ fl]() !!H"f' ! [?(. ',( j“f?"\‘(\". U/ fledgling NTIPpAny was in fuLhIIILSS. qui('kl_\' t"\[.il‘]l\‘.llll_h' 4
’ y ’ .y reputarion for 5 W sarisfied = needs anc
concert f:’ft”ﬁ)‘\' continues f/rl.f_\ f}‘d({’f{ﬂ;”, repurat . instruments which sarisfied the needs and
aspirations of working musicians
I'be story begins in the early 60, with
E = In 1979, integrated circuirs revolurionized the art of
the meeting of two men who shared a  synchesiser design and Korg used them to develop several
products including legendary M1 Music Workstation,

common passion for music; Tadashi

perhaps the most played keyboard in history. Thousands are

Osanai, a l't’HOH'U(’t/‘/n’/)dH('.\o‘.' MHUSICIAN still in use by protessional musici

around the world roday

and qualified electronics engineer, and  Korg utilized emerging technology’s to develop another long

—t - . term success story, the SG-1D Sampling Grand Piano
I Isutomu Katob, an entertainment e

I Previous rechnologies had nor delivered sutticien

t fidelity and

entreprenenr. accuracy for Korg to put their name to a piano sound, but

; with the SG-1D Korg quickly became the marker leader in

stage pianos and roday almosr a decade later, the SG-1D s

still the piano sound in many a professional keyboard player
stage rig and a staple product of the stage piano hire marker
Domestic pranos tollowed using the same tec h[)u]l-'_'_\ and
quickly earned Korg the same repurarion in the home market
It was a Korg piano which came our top in Keyboard
magazine’s 1989 round up of all cthe digital pianos available at

that time

Nort sarisfied with these accolades from the most discerning
ears in the world, Korg have continued to refine the use of
PCM technology to the maximum, culminating in their most
recent stage piano, the SG Pro X, and is fast raking over as
the inscrument of choice in some of the most prestigious live
performance situations — from the London Philharmonia
ghrough Richa#d Clayderman to the Rolling Stones” and

- i Clapron’s live keyboard rigs

This is the legacy of innovarion and atrention to the
professional musician’s needs which Korg now brings to the

EC Concert

lesign of instruments for the home user — cthe
piano series. As a result, Korg concert pianos caprure the
essence of traditional instruments, from richness of tone to
wsicivicy of touch. But chey also offer the very best of Korg's
expertise in electronic design ar an accessible price point
Almost tour decades have ;‘.:'wu.i. and the tec ]'H‘-ci]ll;:_\ has
changed beyond recognition, but Korg's philosophy remains
the b |

the same — a commitment to ¢ est possible sound qualiry

at an affordable price
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Z Classically-trained pianists will feel right at
< bome on the EC-500 due to completely
=
o= authentic sound (sampled using the latest
=
— technology) and weighted feel, whilst those
Z ) ) ) : .
m developing their musical skills will develop
(3] the best technigue.
=
Comm g0 =
o
o B The ability to connect directly to a PC or Mac compurer
| . ' v is just one of the features ideal for students and music
]
teachers, while the on-board recording capability of the
EC-500/300 really is in a class of its own. Whatever
F

your ability, a 16-track sequencer, with simple ‘recorder’

KORG

type controls — including full drum kit and bass sounds
enables you to play, store and modify a wide variety of
music and save up to 10 songs on the piano. From
classical compositions to jazz trios played on a range of
instruments which include a majestic pipe organ and an
electronic piano — listening to the rich sounds of the five

EC-500 will make

superb demo songs creared on

you appreciate just what can be achieved

And of course all songs or performances can be
downloaded for additional storage on a « omputer, a

particularly useful feature for reachers, students and

beginners, as well as professional performing musicians
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) well rock song OWT MMPOSITIOT
- SOTEN Jld alib rFim sice
z eated using the state-of-the-art 16-track sequencer, it
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=] . il s g wil » best advanrage on the EC-500'
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¢ noeconomy mode 2 d +H o~ F e 1 e -
= 1 POWET VAl E(
= 1t i inrl o be EC-500), for use in
[WO-Speak y. () warr

sttuations whoere the EC-500 woul

overpowering
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I'hese instruments not only sound like traditional pianos

feel lik

1onal pranos, tha

K'OR G

tive lustre hinish, they will

also enhance the appearance ot any room or venue




Solid construction, stylish finish and a feature
list boned to the essentials makes the EC-100)

the most affordable of concert prano range.

Although we hawe ncentrated on sound quality

EC-100, we were still able to include the following
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sequencing, metronome line inputs and 2 headph

I'he EC-100 is available in two versions with standard

|\|l-i‘:'l' prano practice on a



Rqrg Concert EC-500/EC-300/EC-100
Specifications

EC-100/EC-100H EC-300 EC-500

EC-100

Keyboard

Touch Control

Tone generator

Polyphony

Sound programs

Effects

Recorder

Metronome

Display

Pedal controls

Connectors

Main amplifier

Speakers

Power supply

Power consumption

Dimensions

Colour and grain
Options

Weight

KORG USA INC. 318 South Se R
KORG (UK) & N arket Court, |
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