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llsds from one instrument, modern
g% combination of many effect units.
ARGy secondary devices but are essential
lecessary for the creation of sounds.
linits and compact effect pedal boxes can
fifect, it is impossible to instantly switch
Mllfgs with them, Some multi-effect devices
Mswer to this need, yet the performance of

card), effect chains, as well as the individual effects and their parameter
values can be memorized for instant recall. This represents a revolution-
ary leap forward from the capabilities of previous effect devices, making
it possible to instantly set up the most complicated combination of
effects simply by selecting the appropriate program. Now, combina-
tions of effects that could only be realized in studio situations are

hen using several different effects simultane-

that KORG has developed a true multi-effect
[ifance Signal Processor.
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15! Reproduces the hard rock organ sound by applying distortion and the rotary speaker sfect
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! Up until now, effect devices even ones with so-called multi-effect
11 capabilities — allowed you to select from only those effects which were
already built into them. In other words, the effect creation potential of
these devices were limited from the beginning. With the A3, however,
you can add new effects and multiple effect chains from a continuously
available series of ROM cards. It's like getting a completely new effect
device each time you load effects from the ROM card. Depending on
your needs, just one A3 can instantly assume a wide variety of different
signal processing roles, from applications for guitar or studio

to outlandishly wild sound effects. This is the first effect device o
in the world to feature ongoing effect expandability for keeping [ == ﬁ
| up with the ever-changing variety of signal processing. ok |

A multi-effect signal processor is only as good as its sound quality. The
A3 and its unique effect combination architecture was designed around
the specially developed DSP (Digital Signal Processor), which ensures
perfect preservation of the original sound quality by using complete
digital processing of the sound, from input to output. This eliminates
| the signal degradation that normally occurs when connecting several
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effect units together, particularly that of multiple A’'D and DA conver-
sions. As a result, the output sound is every bit as clear and clean as
the original. Sampling noise, which occurs in the higher frequencies, has
also been greatly reduced by application of a 4-times-over sampling
digital filter for optimum sound-quality. KORG engineers-have-succeed-:
ed in improving the sound quality by decreasing the exceptional burden
that is placed on the filter in cutting out unwanted frequencies, and at
the same time by substantially decreasing the drop out of group delay
characteristics in the high frequency range.

Let's take a closer look at the 4-times over sampling filter and see how
this is accomplished. As shown in the figure below, it is difficult to
reproduce the original sound waveform simply by applying the filtering
process to the normal sampled data, and the result is that the waveform
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Program change, effect ON/OFF, effect vol¥ut
settings of individual effects can be controllesjl
the optionally available FC6 Foot Controller.
editing parameters has been vastly simplified byQul
function editors, which employ both rotary and pi&
and a large LCD, which displays all pertinent parf{gEl
Performance Editor function makes it possible to coni
of multiple effects simultaneously for easy real time eC§
effect chains. For rack mount convenience, it features JgSISEE
on both rear and front panels, with front panel input prid'g!
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AN FOOT CONTROLLER
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to the A3 by connecting up to 2 volume pedals directly to the FC6. Effect parameters such

1) REMOTE IN terminal; For connection of optional foot controller. (2) MIDI terminal: For
JUT/THRU toggle switct lso provided. (3 PEDAL/SW performance potential of the A3. ®Size: 440 (W) X 160 (D) X 43 (H

tarmi I tion to footswitch and v Jme pedal; used to ntrol the A3 in variou : ’ B & i€ @ weight= 1.4 kg Ay . uding Datteris
ways. WOUTPUT terminals: A3 is equipped with stereo output 5 LEVEL Switch : For

trolling the put level a rding to the nnected instrument The 20dB sattir Enn

y dB : | DIRE 0l
terminal : For direct connection to the input signal. This can be used for connecting a tuner

NDINPUT terminal : For connection with instruments, such as guitars or keyboards and effect C

® Input le mps I WdBm/IM 0 iB ® Qutput 1 jar 600

3dB @ Dynarm range: 90dB (IHF - A) e®internal

memory 100 programs + memory card 100 programs ®@Internal effects: reverb group
| F XAMPLE i .y
' r r r tar tram r tar . L

speaker group, 3 band EQ groug imulation group, pedal pan group, gate group

® Display: 40-character back-lit LCD X 1, LED

pedal wah group, early refle

wutput terminal X 2 (L, R t out terminal, pedal switch terminal X 2, MIDI IN, OUT . .
fire
THRU, REMOTE IN ®Power: Local voltage ® Power consumption: 22W e Weight: 4.5 kg (9
b 14 pz.) @ e: 482 (W) X 3325 (D) X 44 (H)mm (19" x 3.1/8" % 1-3/4
- . - L L M - A ® ROMCAR F F 17 @HEA .
. . ' N 0 (

KORG EXCLUSIVE DISTRIBUTOR IN ENGLAND

KORG (UK).

8-9 The Crystal Centre product not sold with o warranty card or carry
Elmagrove Road, Harrow ? . sl
Middlesex HA 1 2YP

Telephone:01-427 5377






